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THE COLLECTOR AND ART CRITIC. 

A COLLECTOR'S MUSEUM. 



"Rome," by M. A. R. Tucker and Hope Malleson, with sev- 
enty reproductions of paintings by Alberto Pisa. Imported by 
the Macmillan Company, -New York. 

Those who wish to know their Rome, stripped of the poetic 
license of Marion Crawford's novels, and those who contem- 
plate visiting the Eternal City, should by all means possess this 
book as a work for study and reference. It contains a thorough 
exposition of the many-sidedness of Roman Hie and habics, 
with historical digressions which lend a logical interest to 
the understanding of Roman character. 

Alberto Pisa's paintings have been made use of to decorate 
the volume — yet they do more : they illustrate the matter writ- 
ten on the pages most admirably. These reproductions are in 
color, well executed and often very beautiful. Many un- 
familiar views, rarely seen in the common run of stereoscope 
pictures or . tourists' photographs, are ' presented with' artistic 
skill. ; ./ \ ;.. 

* * * '•; *~, 

An interesting article appears again in the July Century, the 
most artistic one of the monthlies catering to the general read- 
ing public. The article referred to is by Albert Kinross, an 
English art writer and critic, who discusses "The Secession 
Movement in German Art." It is illustrated by reproductions 
of the. work of Thoma, Von Uhde, Scheurenberg, Klinger, 
Stuck, Firle, Bocklih, Leibl, "Lieberrmnn and Menzel, who 
have all done yeoman's service in the delivery of German art 
from the imitative and naturalistic tendencies. 



The Craftsman, published in Syracuse, N. Y., is one of the 
art monthlies which deserves especial mention, because of the 
wide scope in which it treats of the art crafts. In the June and 
July numbers there appear articles on architecture which are 
notable and provocative of discussion. In the July number 
we find also an appreciation of Clio Hinton Bracken, the well- 
known woman sculptor, and a neat editorial essay entitled "As 
ik Kan/' a Dutch proverb which may be transposed into "The 
Best I Know Hozv." These especially are valuable, together 
with the timely description of Harvard's Germanic Museum. 
The magazine is worthy of wide circulation. 



John W. Alexander has received the largest single commis- 
sion for mural paintings ever awarded. The artist will deco- 
rate the three-story entrance to the Department of Arts and 
Sciences of the Carnegie Institute at Pittsburg, Pa., which will 
have to be completed by Founders' Day, 1906, or about eighteen 
months from now. The scheme of decorating has been left 
entirely to Mr. Alexander, and it is said that so far he has in 
mind a representation in pictures of the great producing and 
transportation powers of* Pittsburg, getting in coal, steel 
making, rivers and railroads and a further series showing the 
progress made in literature, music and arts. The great rivers 
of Pittsburg, their boats and barges, the furnaces, mines and 
factories will afford him inspiration. 

Mr. Alexander has also the commission to paint fourteen 
lunettes for the State Capitol in Harrisburg, Pa., and orders for 
a score of portraits to be executed in various places from Bos- 
ton, Mass., to San Francisco, Cal. 




The bacillus of the collecting fad develops at one time or 
another in almost every human being. With the majority it 
is a passing fancy ; with some few it becomes a mania for in- 
congruous hoarding; many, however, develop an intelligent 
desire for gathering such objects as especially appeal to taste. 
Such a consistent and earnest collector is found in Montclair, 
New Jersey, where Dr. S. C. G. Watkins has a veritable 
museum which contains astonishing results of his research. 
The doctor's principal hobby has been the collecting of canes, 
of which he has over five hundred. But, besides, there is a 
notable array of pewter, Dutch copper, Russian brasses, Indian 
curiosities, Chinese carvings, coins, medals and badges, arms 
and colonial furniture. The museum also contains a collection 
of the plaster casts of the hands of well-known artists, such 
as Jas. S. King, Chas. Hawthorne, F. Luis Mora, Douglas 
Volk, Edward Potthast, C. W. Hartson, J. Scott Hartley, Al- 
bert Groll, Frank DeHaven, Alexander T. Van Laer, and many 
others. 

Canes. 

In the lower rack shown in the above illustration are a num- 
ber of canes made of the wood from different countries on 
which the doctor himself has carved various designs to repre- 
sent the country whence the wood came. On a stick from 
Africa is a miniature monkey, on one from Italy a monk's head 
serves for handle, on wood from Bermuda an alligator; an olive- 
wood cane from Tunis has a Moor's head, and so on. The 
upper one and other racks have canes from historical places, 
such as an olive-wood stick from the Garden of Gethsemane, 
one made. from a piece of the original cradle of the Brooklyn 
Bridge, one cut from a tea tree planted by Jefferson Davis in 
the door-yard of his sister, Mrs. Porter, Vicksburg, Miss. ; one 
made from a piece of the' Maria Theresa, a Spanish vessel cap- 
tured at Cuba ; one cut from each of the battlefields of Vicks- 
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CANES IN THE COLLECTION OF 

DR. S. C. G. W ATKINS, MONTCLAIR, N. J. 



i. Cane carried by Walt Whitman. 

2. Gold-headed cane presented by President Grover Cleveland 
Dr. Watkins. 

3. Cane of Gen. Andrew Jackson. 

4. Cane of Gen. Robert E. Lee. 

5. Cane of King Edward, when Prince of Wales. 

6. Cane of Emperor Frederick of Germany. 

7. Cane of Brigham Young. 

8. Cane of Jefferson Davis. 

9. Cane of Gen. Booth of the Salvation Army. 



10. Cane of Commodore Perry of Lake Erie fame, 

to 11. Cane of Henry Clay. 

12. Cane of a tree from the spot where Christopher Columbus landed. 

13. Cane from Genoa, the birthplace of Christopher Columbus. 

14. Cane from the floor of Libbey Prison. 

15. Cane from the battleship "Tallapoosa." 

16. Cane from the ship "Three Brothers" of the Civil War. 

17. Cane from the battleship "Constitution." 

18. A section of the first waterpipe laid in Broadway, New York City. 

19. Spanish chest, from Manilla. 



burg, Atlanta, Appomattox, Gettysburg, Lookout Mountain ; 
one cane made from a piece of the flag-staff of Fort Sumpter, 
one from a piece of old Fort Moultrie, one from the home of 
President Tyler, one from the birthplace, from the deathplace, 
and from the burial-place of Gen. Grant ; one from the birth- 
place of President Cleveland, one carried by a Boer officer 
which he used in an encounter with a British officer. .He 
knocked him down with it, and as soon as the British officer, 
Capt. Collins, gained consciousness, the latter drew his gun, 
shot the Boer officer and carried the cane away as a trophy. 
One from the burial-place of John Brown, one from the top of 
Pike's Peak, one from the garden of the home of Anne Hath- 
away, Stratford-on-Avon ; one from the grounds of Bucking- 
ham Palace, one from the Castle of Chilon, Switzerland ; one 
from grounds of the Imperial Court of Austria, one cut within 
a few feet of the Witch Church at Salem, Mass. ; one from the 
house where Mauve lived in Laren, Holland ; one made from 
a piece of one of the big red trees of California, one carved and 
colored by an Indian chief, Jamison, of the Onondaga Tribe ; 



one cut on the River Nile, and presented by Mrs. Paul Wilcox ; 
one from the grounds of the summer palace of the Queen of 
Holland, one from Rob Roy's cave, one from the Torture 
Tower of Nuremberg, one from the home of Goethe at Frank- 
fort, Germany. There are also canes made from a piece of the 
steeple of old Trinity Church, when it was torn down in 1839; 
one from the last blockhouse standing in Nova Scotia, one from 
a bench of Lincoln's courthouse in Lincoln, 111. ; one from the 
old elm of Boston Common, which was used by the British as 
a gallows in 1775; one from a piece of a door of one of the 
dungeon cells of Curfew Tower, Windsor Castle, which tower 
dates from the eleventh century. It is impossible to go further 
in this astounding array. 

Brasses, Etc. 

There are a large number of Russian hammered brass and 
copper pots and pans, samovars and candlesticks. Dutch cop- 
per tobacco boxes with quaintly engraved scenes with inscrip- 
tions, old Dutch warming pans, one from the home of Judge 
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Andrew Kirkpatrick, of New Brunswick, N. J., dating from 
i boo; Dutch shaving basins, such as were used in the old 
barber shops in Holland. Of pewter there are mugs, lamps, 
platters, teapots, tankards, porringers and candlesticks. Turn- 
ing to another corner we find a collection of Indian bead work, 
an old Apache saddle-bag, tomahawks, peace-pipes, moccasins, 
baskets, belts, bows and arrows, snow-shoes and bottles of the 
Cliff-dwellers. In a cabinet which contains some choice Chinese 
carvings, there is a curiosity in an example of the earliest den- 
tistry, a piece of ivory carved to fit the palate to which calves' 
teeth have been rivctted with gold wire, which implement was 
used by Lord Beckwith, of Yorkshire in 1750. On a case 
stands a mask of Abraham Lincoln, made by the father of 
Douglas Volk, before Lincoln's first nomination, and also the 
cast of Lincoln's hands. Suspended to the ceiling are some 
twoscore of the working palettes of prominent artists, many 
of which have little sketches painted on the smooth centres. 

Pictures. 

Dr. Watkins has also acquired a choice collection of paint- 
ings. In his picture gallery are found examples in oil or water- 
color by some of the best American artists. There are two 
watercolors by Winslow Homer, a fine "Streets of Cairo" by 
Harry Fenn, aquarelle; a small watercolor by E. A. Abbey, 
showing an old "Knickerbocker," and watercolors by C. Myles 
Collier, Genjiro Yetto, L. C. Earle, W. G. Schneider, Walter 
Douglas and Glenn Newell. Among the oils of especial prom- 
inence should be mentioned a large canvas by Frank De Haven, 




"Rainbow After a Storm ;" a beautiful E. Potthast, "After 
Lunch," showing a farmer at rest ; a meritorious W. C. Hart- 
son, "The Sheepfold," and a decoratiye upright by F. Luis 
Mora, "Coming Spring," with a bevy of allegorical maidens 
dancing among the trees. There are also canvases by A. H. 
Wyant, J. Francis Murphy, Cullen Yates, L. Ochtman, A. T. 
Van Laer, Blakelock, G. Elmer Browne, C. W. Hawthorne, 
Will N. Robinson, Warren Eaton, R. M. Shurtleff, Douglas 
Volk, Jas. S. King, Minor, Walcott, and others. A picture by 
E. Lawson presents a boat-landing at early morning and is 
opalescent in its color-scheme. 

A collection of the etchings by James S. King, one of the 
most prominent devotees of the burin, is shown in one of the 
rooms. 




One of the most important sales of treasures of antiquity, pottery, 
ivories, bronzes, sculpture and miscellaneous productions of the Middle 
Ages and the Renaissance took place in Paris in the week commencing 
May 15th at Hotel Drouot. 

Of the Limoges enamels the following may be noted : 

No. 195. A large triptych in painted limoges enamel, by Vardon 
Penicaud, representing in the centre the Crucifixion and at either side 
Judas' kiss and Christ on the Mount of Olives, which brought $12,800, 
and was sold to M. Hamburger. 

Seligman bought for $5,100 No. 213, a painted Limoges enamel 
plaque in Colans, by Leonard Limosin, of the sixteenth century, rep- 
resenting John the Baptist preaching and appearing to show personages 
of the Valois court. 

Hamburger bought for $4,000 No. 192, a plaque, by Jean (premier) 
Penicaud, representing the washing of feet. 

M. Goldschmidt, a Frankfort antiquary, bought Nos. 209 and 210, two 
boxes decorated with cupids by Couly Noylies, for $3420 and $2,040. 

One of the surprises of the sale was the price of $2,240, given by M. 
Hamburger, after an expert valuation of $360, for a salt cellar on a 
pedestal in painted enamel on prisaille by Jean de Court. 

Hamburger also gave $2,820 for No. 222, an oval plaque by the same 
artist, showing Apollo amid the Muses. 

Chappey gave $2,200 for No. 196, a sixteenth century plaque, by Jean 
Deux Penicaud, representing the visitation. 

No. 191, a 'sixteenth century plaque, by Nardon Penicaud, of the 
Virgin crowned by Christ was bought by M. Paul Roux for $2,040. 

Another item among the Limoges enamels exciting much bidding was 
No. 187, a plaque of the end of the fifteenth century by Monvaerni, 
representing Judas' kiss, which was finally bought by Bravers for $5,520. 

When the Limoges enamel had been disposed of, the glass work 
gave rise to sensational prices. No. 234, a ewer of balustre shape in 
blue glass, enameled in fifteenth century Venetian work, with medallions 
containing full face, bust and half length women, was bought by Mr. 
Seligman for $10,640. 

Among the champleve enamels was No. 135, an elongated reliquary, 
of. Limousin work of the end of the twelfth century or commencement 
of the thirteenth, decorated on every side with enarpeled figures and 
heads in relief. The expert valuation was $5,000. It was bought by 
Mr. Seligman for $7,450. 

No. 163, a small enamel box for holy oils, Limoges work of. the 
thirteenth century, was bought byConessa for. $3,600. 

A reliquarv in Limoges work of the thirteenth century was bought 
by Chappey for $3,000. . m 

No. 176, five small plaques of a belt, Spanish and Moorish work ot 
the fifteenth century, decorated with cloisonne floral wreaths and imi- 
tation Arabic characters, was bought by Brauer for $4,100. These 
plaques were bought by M. Boy for $360. 

The principal ivory item was No. 254, a portable altar, carved in the 
form of a chest, of Arabian work of the eleventh century. The experts' 
valuation was 20,000^. It was bought by Brauer, an antiquary of Flor- 
ence, for $8,000. M. Boy bought this altar at the sale of the Carraud 
collection for $700. 

No 264, a diptich in ivory French work of the fourteenth century, 
representing scenes in the history of the Passion, was bought by 
Chappey for $2,460. 



